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FOREWORD 


The project of survey of folk dance and music in the district of 
Bolangir was undertaken by the Kala Vikash Kendra with the financial 
assistance received from Sangeet Natak Akademi, New Delhi. 
A party consisting of Sarvasri Nilmadhab Bose, Kelucharan 
Mohapatra and Rakhal Chandra Mohanty, Lecturers of College of 
Indian Dance and Music managed by the Kala Vikash Kendra, 
Cuttack and Sri Naidu, Proprietor, Photo Emporium, Cuttack toured 
the district in the month of February, 961. The party visited all the 
sub-divisions in the district and with the limited time available to 
them they tried to survey as many folk dances as possible. The dance 
numbers have been learnt from the actual folk dancers in their 
natural homely environment and this would greatly help this institution 
in disseminating Orissan folk dances in their pure, pristine beauty. 
Though the dresses and some typical steppings and movements of 
the dancers have been photographed and their songs recorded on 
tape, the techniques of the dances cannot be fully preserved if they 
are not photographed with movie camaras. Folk dance surveyers in 
America and some other countries in Europe have now started 
employing a technique for notating dances by symbols. It would be 
very nice if a similar technique could be evolved for Indian dances. 


The Kendra expresses its deep gratitude to Sri R. N. Das, LA.S., 
the then District Migistrate and Collector of Bolingir, the District 
Public Relation Officer and his staff for their kind help, guidance 
and co-operation. 

I must be failing in my duty if 1 do not thank the host of kind 


and hospitable village people who had allowed and helped our party 
in surveying their dances and songs. 


Bimal Chandra Ghose 
General Secretary 
KALA VIKASH KENDRA 
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« ALL ART IS DEDICATED TO JOY, 
AND THERE IS NO HIGHER AND 
NO MORE SERIOUS PROBLEM THAN 
HOW TO MAKE MEN HAPPY. THE 
RIGHT ART IS THAT ALONE WHICH 
CREATES THE HIGHEST ENJOYMENT ”’: 


SCHILLER 
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FOLK DANCE AND MUSIC 


OF 


BOLANGIR 


The present district of Bolangir came into being with the merger 
of the former princely states of Bolangir and Sonepur. With an area 
of 3412 Sq. miles Bolangir is the Western frontier of Orissa. In the 
North-West stands the range of Gandhamardan mountains and in the 
South flows the river Tel demarcating the boundry between Bolangir 
and Phulbani. Forests and hills form about one-fourth of the total 
area of the district. According to 1951 census the population of the 
district stands as follows : 


Total population ନ 9,17,875 
,Adivasis ବି 1,86,147 
Scheduled Caste 1,83,039 
Other backward Class 4,33,292 


It is predominantly an agricultural district with 82-70 per cent of 
people depending on land. 


GHUMRA DANCE 


We saw Ghumra dance in village Bishnumunda three miles 
away from the district headquarters, Bolingar. The dancers were all 
Gandas, a scheduled caste people. They were all males with turbans 
clipped with feathers of peacock and wore black coloured tight- 
fitting jackets and pink ‘dhotis’ and held a kind of instrument 
called Ghumra. They danced while playing on this drum-like instru- 
ment with both the hands. ‘Nisan’ is a kind of instrument made of an 
iron case with a leather covering on the month. The dance is named 
after the name of the accompanying instrument. 
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Ghumra was fastened at the waist of the player. Nisan player did 
not take part in actual dancing wheress it was so to say, a dance of 
the ‘Ghumra’ players. 


The dancers first formed themselves into two lines and with the 
rise in the tempo of the dance they began employing circular pattern. 
The Nisan player stood in the middle and the dancers danced around 
him sometimes in standing positions and sometimes in sitting positions, 
playing on the Ghumra all the time. 


Sideward movement of the feet, stepping forward and back and 
in circles with jerks of the waist formed the principal characteristics 
of the dance. It is performed during festive occasions like Pausha- 
Purnima, Durga Puja and the like. 


The dance was accompanied by songs. The leader of the party 
sang a couplet and others repeated it in a chorus and then followed 
the dance. The theme of the songs were about love and invocation 

‘ 


to gods. 


SANCHAR DANCE 


Sanchar comes under Kirtan found in almost all the villages 
toured by the party. As usual cymbals and Mridanga formed the only 
accompanying instruments. We saw Sanchar dances in Chandan- 
bhati, Dasapur and Na Gan and the pattern of dance was the same 
everywhere—the playing of cymbal and Mridangas followed by singing 
of Kirtan; the Mridanga players, in the last stage, coming to the 
centre and the cymbal players walking around them in swift pace. 
Sanchar is not really a dance; it is a kirtan. 


PARBHA DANCE 


We were shown Prabha dance in Ka Gan seven miles away from 
Bolangir. Prabha, we found, is an item under a bigger programme 
known as Danda. It is purely a religious dance performed in praise of 
Lord Siva. Bhokatas (devotees) who dance take their food only at 
night and the dance continues for 21 days in the month of Chaitra. 
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Parbha is the first item in a Danda dance programme which is 
followed by several other items, the chief among which are the 
following : 


Chaila Chaili, Patar Saura, Kandha Kandhuni, Sabar Sabari, 
Binakaria, Bhai dance, Chadhea Chadheini. 


We saw an aged man dancing Parbha. A big trangular shaped 
wooden piece decorated with coloured papers was fastened on his 
back. The old men held in his both hands two ends of a red silk 
scarf hung from his neck. He used to step forward and recede back- 
ward keeping the rhythm of the song sung by the accomyanying 
musicians. There was another man dressed like a typical Jatra king 
who held a ‘Chamar’ in his hand. He used to follow the old dancer, 
cailed ‘Kalika’. 


BIHA DANCE 


We had the opportunity of seeing the beautiful marriage dance of 
the Gandas, a scheduled caste people, in the village of Na Gan, twenty 
miles off from the town of Bolangir. Most of the Gandas of the village 
are cultivators owning lands and a few are Sukhbasis, day labourers. 
Like other people of the district they speak Oriya with influence of 
Sambalpuri dialect. As the districts of Sumbalpur, Sundergarh, 
Phulbani, Bolahgir and Kalahandi are considered as one tract culturally 
one can easily discern great similarity in the dialect, culture and living 
pattern of the people of these areas. 


The Biha Nach or the dance of the marriage ceremony of the 
Gandas that we attended started in the late hours of a moonlit 
night in the month of Phalgun and continued till the end of the 
community feasting. 


A small, earthen platform was raised on a spacious ground 
inside the village where the rites of the ceremony were performed 
under the guidance of the village priest. To an onlooker the ceremony 
appeared more like an expression of utmost rejoicing than a repetition 
of monotonous religious rites. 
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The groom wore a dhoti and a chadar on his body and had silver 
bangles and a Mukut designed of green date leaves on his head. All 
the time he held a palm leaf fan in his hands. Bare bodied, the male 
partners of the dance had worn turbans clipped with branches of 
Karama tree. One of them carried a sword as a mark of their 
Kshyatriya origin. The females were in their ceremonial dresses. 
Their hair-knots were set to the left at the back adorned with flowers. 
They wore saris of Sambalpuri pattern and word varities of 
ornaments of cheap metals—‘Kataria’, ‘Bandaria’, ‘Bahuti’, ‘Katuri’, 
on wrists and warms; ‘Chandanmund;’, ‘Pan-patar” and ‘Jhumpa’ on 
the head; ‘Phuli’, ‘Basuni’, ‘Dandi’ on nose; ‘Ganthia’, ‘Baul Khadi’, 
‘Phasia’ on the ears; ‘Khagla’ aroun the neck and ‘Godabala’ and 
‘Paunji’ on ankles. They also wore necklaces made of small coanch- 
shells. 


Before the dance the bride and the groom seated on the platform 
were besmeared with pasted termeric and a song was sung on that 
occasion a 


After this ritual both the groom, and the bride joined others in 
the dance. During the dance the groom, on one occasion, was carried 
around the platform on the waist of his elder sister who was‘a married 
lady and on one occasion he was lifted up on a bamboo basket by 
the elderly persons of his family. 


Q 
This dance being an expression of jollity and mirth, a sharing of 
common aspirations and fellow feeling did not follow any set rule or 
cannon. It was extremely rhythmic and de nced to the tune of popular 
Dalkhai, Karama and Rasarkeli Songs of Sambalpur. The singing of 
each couplet was followed by dance and the music at that time was 
of a higher tempo. 


A dance of six beats (Khemta) its repertoury consisted of three 
basic steps and movements usually seen in Dalkhai dance. The dance 
made use of only two positions—circular and semi-circular. At one 
occasion the females danced in one line and the males in another, 
face to face. The famales danced bending to the ground in a half 
sitting position holding separately the ends of their garments hung 
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along their shoulders. When the females proceeded forward with 
beautiful movements of the feet and hips, the males, facing the 
temales, receded backward with right hand raised above their heads. 
The females again receded backward when the males advanced with 
hands on their waists jerking sidewise. With the singing of the next 
couplet the dancers suddenly formed themselves into a circle and 
danced around the arena in a slow tempo. 


‘There was no dance when songs were sung and ‘Dhol’ remained: 
the only accompanying instrument. ‘Nisan’, an one sided drum of 
about one foot in diameter and of it on case played with two sticks 
by both the hands, and Tamki’, an one sided drum of a compara- 
tively bigger diameter and ‘Mahuri’, the wind-instrument remained 
the accompanying instruments in the dance portions. The ‘Dhol’ 
and the ‘Nisan’ players were so much enthralled that could not hold 
themselves from joining others in the dance. 


DANCE OF “THE MIRDHAS 


We met the Mirdhas on a moonlit night in Pondren, a small 
village in Sadar sub-division of Bolangir. There were about ten 
families in the village and all of them owned land. Mirdhas are very 
few in number in the district in comparison to other scheduled tribes 
of Bolangir. We found them very hospitable and co-operating. All of 
them spoke Oriya in Sambalpuri dialect. Except the two old people 
all had forgotten their tribal dialect. 


They danced most simply and with wonderful ease and agility. 
There was no preparation, there was no costume. A Madal and a 
Ram Kathi formed the only accompanying instrument. 


The females quickly formed themselves into a line and danced 
to the songs of the males. The changing pattern of the stepping and 
the movement of the waist were remarkable. All the time the dancers 
held themselves closely by crossing their hands on the back. They 
danced forward and backward in bending position and they appeared 
very charming when they moved sideward with slanting waist and the 
feet making a nice pattern. 
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They said, their dance had no specific name. They dance 
the number during all festive occasions. It was however reported that 
the worshiping of the presiding goddess of the village in the month of 
Magh was the most importart occasion tor this community dancing. 


DHAP DANCE 


We witnessed Dhap dance in village Katarkela in Titlagarh 
sub-division. The dance has derived its name after the accompanying 
instrument known as ‘Dhap’ which is modelled in the shape of a 
small Khanjani. Khanjani is played with the hand only whereas a 
Dhap is played with sticks. It is popular with the Gands (miikmen) 
and Kandhas of the area. It is a mixed dance where both men and 
women take part in separate rows. Generally males and females of the 
same village do not prefer to dance with each other. It is the custom 
that people of one sex in a village would visit a neighbouring village 
and would invite the people of the opposite sex there to dance with 
them. This adds to the freedom of the dance as well as to the free 
singing of love songs. : 


Only four little girls of the village danced for us. They held Ram 
Kathi in their hands and there were men playing on Dhap. The 
dancers came forward and receded backward with hands crossed at the 
back and in bending position. This simple movement was repeated till 
the end of the dance. ° 


DANCE OF THE KALANGAS 


We met the Kalangas in Barbahal, a village in Patna Sub-division. 
There were about thirty Kalanga families in the village. They had 
cultural relationship with Chhatisgarh area of Madhya Pradesh. We 
found Chhatisgarhi influence in their dialect, dress and social custom. 


Kalangas do not have mixed dances. Dance of the males is 
known as Danda and Kheluari whereas those of the females are 
known as Sua dance. 


Most of the Kalangas of Barbahal own land and some are 
Sukhbasis, day labourers. 
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Sua is mainly a dance of the unmarried girls invoking blessings 
of Goddess Gauri and performed on the full-moon day of Paush and 
Phalgun. They keep fasting during the day-time and worship the 
images of Gauri and Siva made of clay for the occasion. The 
fasting ends at the evening and the girls decorate their person with 
flowers, ornaments, wear Sambalpuri Saris and take ears of paddy in 
their hands. Then begins the dance. 


They stood in two lines, face to face. The remarkable feature of 
the Sua dance was that the dancers never crossed their hands or held 
each others waist. They danced in half bending position in slow 
tempo with beautiful swinging of the body, forward and backward 
and the right leg leading the stepping. While moving forward and 
backward they kept the rhythm of the dance by moving the wrists of 
the swinging hands. They moved forward in four beats and on the 
fourth beat they clapped their hands and moved backward without 
turning their position. 


Madal was the only accompanying instrument and the songs 
were by the dancers themselves. 


We failed to see any similarity between the’ Sua dance of the 
Kalangas” and the Sua dance of Chhatisgarh as described by 
Mr. V. Elwin. Mr. Elwin makes the following observation ¢ “The 
women dance in a circle, bending forward and clapping their hands. 
As they movéd round they lift their feet in imitation of a parrot’s 
walk. At festivals they sometimes make clay parrots and carry them 
on their heads. In their songs the parrot appears as the confindent and 
adviser of women, especially of young married girls” (page 179, 
Folk songs of Chhatisgarh—V. Elwin). 


Then came the males. They wore Sambalpuri Saris in ‘dhoti’ 
style. They had turban clipped with peacock feathers and on arms, 
waist and round the neck they had chains made of counch shells. In 
the left hand there was a small mirror while in the right they held a 


small wooden stick. 


Cymbal and Madal were the only instruments used in the dance. 
With the beating of Madal the dancers entered the arena in two 
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parallel lines. They came with their feet moving forward and back- 
ward. On many occasions they leaped to the right and left and then 
turned round making a sound like ‘‘Tarebare Ho’. During the dance 
they always held their mirrors at a distance from the face and when 
they crossed their sides they placed the hands on the waist. On 
several occasions they made a circle and keeping their sticks down 
they sat down in twos touching each other by the back and after 
stamping the {eet on the ground they again got up to their former 
position. Crossing each other they struck against the other’s stick, in 
the front, in the sides and below the waist in bending position. 


The dance has two items ¢ the striking of sticks is called Danda 
and dance without striking is known as Kheluari. 


This dance appeare ! to us of having a planned choreography and 
striking resemblance with the Karama dance of Barbahal in Sambalpur 
in every aspect except the accompanying songs. 


{ Twelve 


Digitized by srujanika@gmail.com 


Aap lo (His apls 


ମନ । 


APPENDIX—! 


SONGS OF GHUMRA DANCE 


ସ୧ ଝ ସଡ ମୁ ଫଷଳମ ୮୫ 

ସୁଖୀ ମୁଖୀ ମୀ କୃଷି କ୍କ ୪୮୮୯ 

ଅଖୀ ଡ୍ର ୩୮୮୯ । 
ସୁ ବମ କୁଜ ସଫ ସପ କଏ 
ସୀ ଅଞଙ ପଡ କ୍ଷ ୩୮୪ 

qtfg qT qTFpB TETSIS HST HETSIS HE 


ନat arf has 
ୱଞ୍ଠୀ ୱଡ୩ ଖଞ୍ଟ । 
9 „| 4 4 ୮ | ୩ q A] q— — | ——— 
୪ ¬ | HH | ୮ ସଙ୍ ଙ୩ g— — | — — — 
:ଅ ଅଆ । ଏ: 4 | ୨ କୃ ୪ 
କ୍‌ 3 । ନଃ ଖ୮ ଫ। ₹ ଷଞ୍ଞ ସୀ 
¬ ¬ । ମମ ମମ ମମ | ଏମ ମ୍‌ ମସ 
ଓ ¬ | ସୃଷଂହ ଓ । ଝୁ ଛକ 
:୩ ¶ | ଷ୩:୩ 4 | ସ୍‌ ଷ୍‌ 
ଷ ଫକ | ସମ % | କସ ଞ - 
" | ମ୍‌ - - | - - ¬ 
ନଖ 5୮ | ଓ ¬ ¬ । ଓ ¬ = 
SONGS OF BIHA DANCE 
୪ ଝଡ" ଖଞ୮ ୩୯ ଅଙ୍ 
କିନ୍ତ କଫ କୀ ୩୫୭ ଶୃ 
ଏ ୩ ନ ୩୮ କଙ ସ୍‌ୱ । 
ମମ ୮ । ମଚ ଏ 4 | ମୁ ଘୂ 
ua ୮ | ସ୩ ୩ । ୩ ସସ 
ମମ ୮ । ମ ୮ ଏ । ମମ ଏ 
ସ୍ିସ୍ତି ଙ୍କ । ଝୈ ସ୍ଵୀ ଓ । ୩୮ ଖୁ ଞ୍ଞ 
ମ୍‌ ୪ | ମ « ୮ | ୮ ୮ ୯ 
ଏ ଓ । ନ ଆ । ୨୮୦ 
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ଖୀଞ କଡ ଅଷୀ ଚିତ ସମ 

ସି ସୀଞ୍ ୩୮୩ ଓ ଶାକ 

ସା Gut Rif thy cz Hମ । 

q gfe fag fa gfe fg 

୩୧୪ ମୀଞଏଙ୍କ ଅୟଏ gofHg 

ସମ ଷଞ କଲା ଆ 

eT TIT aifons aha SIs 
ଏଫ ସା ଏ୩। ଏଫ ସସ ଏ୩। ମମ - ¬ । ଏ ଜ୍ଞ ଏଫ 
ଖା ® ଅଥ । କଷା ଅଖୀ ଓ । ୩ - ¬ । ସୀ ୮ ନକ 


oo 
ସଂ ୩୨ ମମ । ଏହ ସସ ଏ । ଅସ ସ୍ୟ ଏ୨। ଷ୍ଠ ¬ ¬ 
ଓ ଅପ ଙ୍କ | ଖଜୀୱ ଓ ବି । ତ୍ତ । ଷଶ - ¬ 


ଓ ସଫ ୩ । ଏଇ ସୟ ୮ । ଓଏଙ୍ଂ ସା ଏ । ଓ ଫା ଏ 
ug fff gi% | ag ff ଅ । କ0୪ ଙ୍କ । ଅ୩୮ ଅଫ ଥୁ 

ଷମ ¬ ¬ | ଓଇ ସସ ଏ | ଅଫ ସୟ ୨ | ଏଫ ଅ ଏଏ |! ଏଫ ସା ଏକ | ଶମ ¬ 
fag -- ¬ । ସହଞ fq ଅଓ | ସାଙ୍ ଓମ ଷ । ୩ ୩ ୯ | ସହ 3 ଷfa | ୩୫ - ¬ 


ମମ ୩ ଷ୍କ ଙଞ ଥୀ 
4୮% ଝୁ ନ ସୀ ଝଏ୩ସ ଅୀଞଏ ୭୪୨୮ * 
arferse afsggt qn get 
୍ରର୍ଞ ଖୀ ମ୍ମ ଖା ସ 4 
ସ୍ଵ ଝା ମୀଓ ଅଞ୍ା କା କୀ 
qrfeuslt a1 gel, Legft mI mT 

1୪ ୩ ଖାସ frat wyaT alc egy me mI 


cg qtfe afl afe faafe scl «o 
— ଏଷ ସଫ । ଏ ୨ ବ ।— ୩୩ ଏ । ଷଏ ୩୩ 
= ସୀ ୩୮୪ । ୪ ଥୁ ୩ ।-¬ ଓଡ କୀଞ। ଓ ଅ-ଓ 
— ୩୩ ୯ । ଞ ଅଞ୍ଚ ୮ । ¬ ୩୩୩ ଏ୪୪୮। ଏ “୩ 
ଓ ସ୍କ ସୁଞୀ | ୩୮ କିସୀ ଝୁ | ¬ ଝଏମ ଖୀ କଂ ଅର 
ଶମ ୩ ଖଷଞ୍ଚ | ୩ ୩୪୯ ୪ । ୪ ଖୀ ୪ । — ୩୩ ଏ 
ସୀ ଞଙ ଖା । ସୀ 7 ୯ । ୩ ଅ୮ । — ଷ୍ତ ସ୍ହ 
୩ ୩୯ ୩ । — ସ୍ମ ୪ ।ଞଏ ୩୩ — । ୩ ୩ .ଷଞଞ୪ 
fସ୍କ ସୀ ୩ । — ସସ ।କ z — ¡। ଝ଼ ଅଦି £ 
ଖ ର ଧଷ । — «୩ ସ୍ଅ ।ଖଏ ୩୯୩ —- | ମମ ୩୯ ସସ 
ସଂ ଅଫ ସା । — କକୀଷଞ୍ଓ | ଝି aT — । କଂ fe 
ଖୀ ଖଷଞ C5 1 । ୩ ୩୯ ଏ ! ୪ ଖର ୪ । — ୩୩୩ ଏଏ୯ 
ଷ ୩ ଅଆ । ଅଆ ଞ କ୍‌ ।ଲ ଅଜ ଅଆ । — ସୀ ୩୪ 
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୩ ୩୯ 
ସ୍ତ af 
ଅ ଷର 
୩ ଅଜ୍ଞ 
ଷ୍‌ ଝୁ 
କଁ 


Gq 
qtafo 
Coo Rel 
A 
CE 
ସମର 
ଞଷ 

abe 

ଷ — 
fem — 
— qq 
—ସg7 


ଏ | ¬ ୩ ଝଡ | ଷଏ ୩ — । ୩ ୩୯ 
୮ | — ୟା ସା- | ସୀ — । ମୁ ମୃ £ 
ଷ ` । ମ ୩୮ ୪ । ଅଖ ଅ“ । — ସଦ ଏ 
ଅଆ । ଅଁ କୀ ଜୀ । ୪ fa fy । -—- fmm fg- 
— । 
See 1 Amann rte rte 
ager a3 rf gar ca a 
ଞଞଷ afr gaTea 
FTHTT HEA TST ad, STfeT aa 
ସୀ ସ୪ଓ କ୯୍‌ଏଳସ ଆ ୩ ସ୍ଥ ସଂ 
g ଞୁ ସୀ 
ET GET UfSHT 
ମଁ ଖସି fafa gf 
fufg. fuafg me ae Sag 
ସ୍ଫ ୩୪ ମଞ ଖୀ ଞ 
fafg fafg me ମ କୈ । 
ମମ ଏଷ -ଓଷଧଷଷ | ଷଷ୪ ଅଖ ଖଷୟଷ ଏ 
fe ଏସତ —ଞଷ । କା ମମୀ ସସ କଟ 
| :ଝଷ ପ । ଞଞଞ- ସ୍ଫ ଏମ 
ଖୀ କସି ନଦି । ସଝିଓ¬ ସୁ ୮୮ ସସ 
Kt ୍ଷଧ ଖଞ୍ୟ୍ | ଏପ ସଫ q ଟଷ 
୩ ସମିଙଷ୍ଟ୍‌ ସୀ । ନ ସୀନିଙଷ ତୀ ଫା 
ଖଷ ,ଷ୪ ¬ —ଷଡଅ୪୪ । ଞଷ ଅସ ¬ —ଷଖଷଷ ଖଷଷ 
ସତତ ସଫ ¬ ଞୁଞଞୁତ । କୀଖ୍ୀ୨ ତ ¬ କୁ ଆଏ 
— qq ଏସ ୩୩ । ସୁ ଖୁ ଷଷଷଷଷ ଅଧ — 
ଞସ ପସ fu । ଖା fufgfତ୍ାଞ୍ତ କମକ ଞ୍ର ¬ 
ସସ ୩ ସଫ । ଖଧମଙ ଷଷଧଷ କ୍ଷ — ¬ 
ସହ ସୀ ଓଡ଼ିଞ୍ଞ । ତ ମଣମ୍ଓନ ନ୍ତ ¬ 
ଞ ଅଫ ଧି ୮୨ ଡି ଝ୍ଧ ଓ ଉଞୀ 
a୪ af ଖ୩୭ ଅ af, ଅତ ୩୦ ଗା ଓ ପହ 
ga arfofe Hf ol Hf urs ua sige aie | 
ଷଞ୍ଙ ସୀ ଞ୍ଚ କଞମଷ ଖେ ସ୍ଞ୍ କୀ 
ଞ୍ଞଶମଷ୍ ଞ୩୯ ତ ନଃ କଏ ସକ ଧୁ ଚା । 
ନ ତ ସୀଞ୍ଖ୍ି କଏ ଅପ ଓ 
୮୯ ଖୀ ନଖ କୁସ୍ତି ଞଙ ସବ ନନ 
ସନ ୟୁ ପଟ କୀତେ ଞୁଏ ୪ ମିକ ଗୀ । 
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4, A 5 MA 
a 


ଷର ଷଁ 
ଝି ଝି 
“| q 
fq ୧ 
ଝଷେ ଅଁ 
ଝୁ ୩ 
a ଓ 
ଷ୍ଠ 
Hu ଘର 
TU S 

HH ସୃ 
ସ୍ତ 


Sixteen 


ଫ ଝଖ୍‌ ସମ୍ପ ୩୮ କୀଏ ଓ 
gfe gz afgaT eT 
ଙ୍ ଝୁ ବୟ ୩ ସୀଷ୍ୀଏ ଅତ fe 


ମ । ୩ ଏଆ — । ଓ - — । ଜ୍ଞ ଏ 
ଞ । ଝ ମୀ — । ନ _- — । କକ ff କୀ 
4 | ଷ ୮ ¬ | - ଏ ସସ । ମମ 
୩ । କ ୮ — | — ୍ରଞ୍ଞ ଖ୮ । ଝ ଅ ଝର 
ସ୍କ । ଓ ୪ — | — ଜମ୍‌ ୪୮୪ । ମମ ଏ ¬ 
ଞ୮। ଞ ୮ — | — ଏ ସ । ଝ କମ — 
— | ୩ ୪୯ ସ୍ଞ । "ଏ ଏ |। ୩ ମମ 
— | ୮ ସଁ ୮ । ଝ ଷ୍‌ । ମଧ ୮ 
SONGS OF THE MIRDHAS 
ଅଗ ତରଫ କୀ ଅଖ ସୁମ କୋ 
ସୁଙ୍ଟଂ ମୀଷ୍ ର୍ଫ ୩୩୦ ଅମ କୀ 
ଫୁ ର୍ଷ ୦ ଖରୀଖ ଷ ଜ୍ଞ ଚ 
qq — | ଖା ଅଁ ଏ ଏ 
ଅର ¬ | ଷୀଂଏ ୪ ଓ 
୪ ୪ । ୪ — — — | ଅ ଷ ୩୩ ଏ୯ ¦ ଏଫ ଏକୁ ଏ ଷଅ 
wT — | fr — — — | ga ar at ql G1 G3 Gf ner 
qq — | ର୍ଷ ଏ ଓ୩ | ୯4 ଏ ଷଷ ଞ |  — — 
A Lie wa gra gal far a or— 1 fp — — — 
ଓ ମୀଞ୍ର ସଖୀ 
ସିଙବ ଓ! ହା ବଗ 
= nN ଷର ସୀ କଙ୍କ ଷଣ 
ଷ ମଙ୍ୁ ବୀ ଏ 
ସ୍ୟ ସୀ ସଂ 
ପୀହଫ ଜଞ ଅଫ ସଙ୍ଗ ମଞ ସତୀ | 
4 । ଫ ମଜ | ମମ —- — ¦ ୯ ସଘନ 
ୟହ । ଞ ମ ର । ଖ - — | ୮ ୩ 
ଫ୍ । ସ୍କ ୩ ମମ । ମମ —- — | a —_ 
‡ । ମା g | ଞ୍ୁ —- — | ୩ — = 
4 ¡ ଙ୍କ ଓ ଜ । ଆ ମ୍ଭ ଏ । ସ୍ର 4 
ହ । ଓ ୩୮୮ 3 । ୍ଞ ଅ କୁ | ଛନ a — 
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୮ ଏମ ୯ | ଙ୍କ ଏ |  —- —_ । « ସ୍ୟ 
ଅମ ସି ସଂ | ନଞ କକ ୪ | ଜଁ ¬ - । ଅଂ ହୁ ¬ 
୫ ଏମ୍ଭ ୮ | ଜ୍ଞ ଏ ମମ । ୩ — ଓ | ¬ ¬ 
mE ee ae ee —- 
4୮ ୩ ଅଣ ସ୍ଵ i ାଙ୍ା ସିଝ୍କ କ୍ୀଙ ୩ 
qrafe fafg an faarfs qi a ଝୁ Se A 
ଖା: ୩ ପପ ଓ | ଏସଫ ଏ ପା ୮ 
୦୮ ୩ ଫଟ ୩ । ୯ — fart fu 
ରଖ :୩ ଏଫଂ ଏଫ । ଞ ଓ ଅଥ 
qt ୩୮ ସ୍ତ କୀଖ। ଖଝ — ୩ 
DHAP SONGS 
afgurt gi mmfa ga fafx wif 
ବ୍ୟ ଞ ୩ ସୀ 
ଞ୍୩ଷଙ୍କି ମା ମୁ 
୩୩ 5୩ ଏ ମମ ୁଞଞ୍ଜ | 
ସଂ ୪ ଏ । ର୍ଥ ଷ ଖଁ । ପ୍ଝ ଷଶ ଖସ । ଫ ¬ 
ସଞ୍ତି ୯ । ଖ୮ | ଥୁ ମୟ € । ଜୀ  — 
ଏ ମ୍ବ ମମ । ଖ ଏ — | — — । ଖ ଖସ ସସ 
ଓ ଜା ଞ । ଜ୍ଞୀନ୍ତ ସଂ ¬ । ନଷ — ¬ । ଜ୍ଞୀ ମୀ ନ 
୮] ଖ ଷ | କ୍ଷ ¬ — 
ସୀ ସସ ଓ | ଞ୍ ¬ 
SONGS OF KALANGAS 
କୀ କ୍‌ଖ ସୀ ମୁ 
aa୍‌୍pା fieaTeT 
କମକ କାମ କହଫଖ | 
—_ ସମ ମ୍ଭ । ୩ସମ ସମ ସୁ । ¬ ଜ୍ଞ  । ଏ ଫ ସର 
କାକା ଖଷ । ଏଷ ୩ ଅ। — ଜସକା ମମ । ଖାସ ଞ୮ ¬ 
—- ସ୍ଙ୍ ସ |। ୯ ୩ ୩ । ୮ ¬ - | = _ 
— କ୍‌ ୫ । ଲମ ଏ ୨ । ଖୀ ¬ ¬ । ଓ = > 
ସହ କ୍ଙ୍ସି ଷଁ ସତ ଅଞ୍ଚଣ 
qi ଖ୪ କନା 
ଥି ପି ଣି 
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APPENDIX-—l! 


Survey on Folk Dance and Music 


PROFORMA FOR COLLECTION OF INFORMATION 


. Name of the village of 


performance ...c re cveecereeeee eee vere 


Block... e ev vvvvn. Subdivision......vvv ee District... vv vel ves 


. Distance from the District Headquaters 


Subdivisiona: HeadquarterS....eeeevevvvvoeveovsr Block Head- 


Quarters ....ve lvl veer 


. Communication... .... 


main road..... Ce 


. Geographiuation .... 
. Natural Beauties.... 


. Inhabitants: 


(d)Social Condition.. 


(6) Religion. ..vvvven 


. External Influence: 
(a) Religous Institutions 
(2) Government Institution 
(c) Educational and Cultural 
(d) Commercial & Industrial 


(e) Outsiders as residents 


(f) Outside Visitor.... 
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# ୭ * 9 0 ୭ 6 6 € $ ଛ 6 *€ € @ ୭ € 9 6 6 € * ୭ ଭକ 5 ୭ କଉ 6 6 ଉଡ. o 


# # ¢ ୪ + @ 0 8 6 #0 # @ 9 କ 6 ବା # # # 9 8 # ଛା # 8 # ୫ କବ # କା 4 ଭା ବଶ ୫ କା 6 


¥ ॥ ୭ ଓ @ # ଛଳ କ 6 ୭ କା ୭ 9 ୭ କ * ଛ ଉ ର ବା କଉ * 6 0 ଲ କ କା କ ଭକ 6 * 6 6 6 € . କ 


॥ $ କା # ବା 0 ୭ ॥ 6 ଶା # @ + ୭ € 6 8 କା ବ : ଛଉ ୫ ଭା * କଉ 6 କା କକ 
* ee. 


aE EE TR BE GRE Mw ER 
sss sie ce ee Re RO RE EE TE OO 
PN NANG GRR ls aN Re 
i er eR EP 
Sirens or BE MDB eG 88 NU NG 8: ଓ ଅର ଏ ଏ ହର 4 
ED ns i ve FD a ae ee a 


6 ୧ # @ ¢ ୭ ବା କା ଉ ଛକ କା ଡବ କା ଛଉ କଳ ୭ 6 ଉ କ . n a 
wR NEE eR Ew NEw 
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9. Dance : 


(a) Participants—(Sex, age, relation with each other, marital 
status, whether of same caste, tribe e€tC.).....eveve ewer ve oese 


(2) Occasion‘ of the danc€.... cee ecveceee eer e cece ee eee eons 
(c) Purpose of the danc€.....eceeeceeececeeeeec eee eee eee eens 
(7) COSTUMES ve urn 96 କନ 4 ନାଳ ନନ କକ କକ 
(ce) Instruments Used... .cececeevecee roo ee oreo naan e ones 
(f) Style of the dance... ceecevceececeeev cone nee evo e een eens 
(2): SC CPPINY - ef ନ ନେ 8 402୭ ଡର ର ଡବ ଏ ନିଟ ଡା 
(4) Movement of body, heaps, hands, neck, head etc. ..... vv ee. 
(i) Position of women & MEN ...ceeeeeeeeeevecee eevee eo eee 
(j) Music of the dance ....vereeeeeveceeeveeeeeeeeeeeeeecv ens 
(&) Tal of the MUSIC J. cel. eve ee occ eereeeeecee eee ee eee eens 


10. Songs : 
(@) Specimen of SONgS ce vvee ier cev eevee eee eee eee oo eee eens 
(5) Dialect or language... ccc ceeeveeececece eevee even eevee 
(c) Tal & tinic vec veveeeeeeceeee eee ee eee eee eee eee eee eee 
(d) Idea & meaning ...cceee eee eeee oreo ce eee eee eee eee noes 
(e) The singer Or SiNgerS ....eveeeeeceeeeeeeeeee econ eee eee 
(f) Music accompanying {D6 SON PS vv ଡରିବା କକ 


N. B. : Additional sheet may be used wherever necessary. 
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10. 


11. 


୨୦୦ ଏ ଆ ଫ WW 


PUBLICATIONS 


OF 


Kala Vikaeash Kendra 


. Prospectus of the College of 


Indian Dance and Music 


Indian Dance and Music 


. The Souvenir 1956 


The Souvenir 1957 


. The Souvenir 1958 
. The Journal 1960 


. The Journal 1961 
. The Folk Dance and Music of 


Orissa : Sambalpur 


. The Folk Dance and Music of 


Orissa : Sundargarh 


The Folk Dance and Music of 
Orissa : Phulbani 


The Folk Dance and Music of 
Orissa : Bolangir 


. Courses of Studies for College of 


Rs. 1:50 nP. 
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